


Peru State College Commission 
by Cilldy alld Bob Kessler 

Kessler Studios recentl y completed 

two projects for the Peru State College 

M ain L ibrary in Peru, Nebraska. T he 

first phase was a Percent for Art com

mission, and the second was requested 

after completion of the firs t. 

Percent for Art programs promote 

the use of artwork in certain public 

buildings, requiring that approx imately 

one percent of the construction budget 

be used for architecturally integrated 

artwork. In the case of Peru College, the 

renovation of a beauti ful, historically 

significant building into a new, high

tech campus library triggered a Percent 

for An "Ca ll to Artists." 

From a short list of four art ists, 

Cindy and Bob Kess ler of Kessler 

Studios were awarded the commission 

for their two-part proposal. A series of 

five tained glass panels would depict 

me historical uses of the building, each 

titled according to the story within: "T he 

Chapel," 'The Gymnasium." "The 

'<nee Building:' "The An Ocpanment" 

and -lbe Roller Rink." A stained glass 
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tri ptych would speak of the co llege 

experience as an academic and personal 

journey, titled "The Journey." Both pro

posa ls were presented to the committee 

using highly realistic maquettes, with 

the art glass designs being reproduced 

on translucent acetate. 

The old building afforded the main 

library an open, expansive floor plan, 

with a high vaulted ce iling morc than 

two stories overhead. The new, ultra
modem interior detai ls contrasted taste
fu lly with the classic architectural ele
ments of the historic building. Large 

windows with original true-div ided

lites, graced three of the room's four 

wa lls. 

A lthough the exterior glazing pro

vided a wonderful abundance of light, 
the mullions created a distract ing back
drop for stained glass. The solution was 

two part. First, the art glass panels were 

suspended out from the ex isting win

dows, providing a separation between 

the two. Second, the glasses in the art

work would have to be either opaque or 

obscuring of the visual distract ion 

beyond. 

A large percentage of German

made Lamberts glass was used, espe

cially the opals and opaks, which add a 

thin layer of white on the back, render

ing it opaque. Being mouth blown - as 

it has been for centuries - every sheet 

of glass has a gent le shading variation 

that adds subt le interest. The smooth 

richness of Lambcl1'S colored glass was 

paired with a slightly streaky white, 

made domestica lly by the Spectrum 

Company. For the triptych, a grid of 

g lue-ch ip beve ls was added to the 

palette of glasses. 

The five historical panels, 56" tall x 

5 1" wide each, and the th ree triptychs, 

58" ta ll x 114" wide each, were installed 

into custom frames madc by the J. 

Sussman Company. The frames com

bined Sussman 's standard 200x Series 

with a 2" tubular border member for 

strength . Mull ions within the artwork, 
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Detail O/IWlIgil1g system be/ore panel placement. 

whether curved or straight, integrate 

seamless ly into the designs. 

The individual panels were then 

prepared for hanging. Holes were drilled 

in the exterior tube stock to receive the 

cabling system that would suspend the 

panels in tront oflhe windows. Bob had 

to quickly educate himself on the world 

of architectural cabl ing, of which many 

manu factures originate in the world of 

ship rigging. The hardwa re ava ilablc is 

elegant, extremely strong, durablc, and 

expensive. The suspension system used 

stain less stee l cables with swage end 

caps and adj ustable tu rnbuck les to allow 

for leveling the free-hanging windows. 

Suspending the stained glass panels 

in front of the ex isting windows created 

a unique challenge, as there was no 

ready mcans of support. For the fi ve 
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eastern windows, holes were drilled 
through the interior parlition wall into 
the brick substructure. Epoxy resin was 
injected into the holes and a threaded 
rod embedded. A simple decorative cap 

hid the raw edge of the hole, and a weld

ed ring hung off the rod. Finally the sup

pon cables were attached to the rings 
and the windows leve led using the turn
buckles. 

The southern panels needed a more 
complex engineering solution, and the 
Kesslers installed two 4" x 6ft x 24' alu
minum beams to serve as supports for 
the triptych frames. These beams strad

dled ex isting roof trusses and were mod
ified to connect together at the peak of 
the roof with a structural bolt (wi th a 

backup suppon plate at the lower ends. 

where they rested on the trusses). Once 

the beams were in place. the triptych 

frames were hung using a similar setup 
of threaded rods, welded rings. and 

sta inless sleel wire and bardware. A 
laser level assured that the three frames 

al igned perfectly. 

Six different lead profiles, ranging 

from X" to I" wide, were used to accent 
the various graphic clements in the 
designs. The lead came was high-alloy 

restoration grade from the G.A. Avril 

Company in Cincinnati. Ohio. 

Usillg Symbology 10 Tell a Story 

When Cindy designs a window, her 

goal is two-fold: to create art that can be 
appreciated on its own merits as well a 
something that can have an inner mean
ing, if the viewer wishcs to learn of it. 
Th is is true of the Peru College win
dows, which can be enjoyed as co lorful 

accents to the interior of the Library or 
"understood" to be abstract representa

tions of complex concepts. 
For example, here is what the 

Kess lers wrote to describe the southern 
triptych windows: "'The stained glass pan
els in this P3lt of the building are ti tled 

'The Journey,' because enroll ing in a col
lege is an educatienal journey t'O improve 
life, to make dreams come true. The col
lege experience is one of transition, of 
challenges, and of self-discovery. It is a 

journey that shapes futures and forever 

becomes a part of who you are. 

"A college education is accom
pl ished one step at a time. It may start 
with a grant that makes the journey pos
sible, Onisiling a given school year, 
passing a part icularly tough class, or 
completing a seri es of prereq ui sites 
before moving on to chosen classes. 
These milestones along the way. these 

segments of the whole that must be 

passed through. are represented by the 
blue fomls. The ye llow/orange shapes 

suggest students moving from 'One mile
stone to the next. The lines that sweep 

whimsically throughout the design, both 

the lead lines and the rose-colored 

wisps. represent the flurry of activity 

inherent in the college experience. There 
are social activities to be savored and 
clubs to join, together wi th the monu
mental tasks of logistical planning and 
life-juggling that is so necessary to 
achieving your academic goals. 

"The colors with in 'The Journey' 
are also inspired by Nebraska 's natural 
environment. Thc state is blessed with 

wonderfully vast skies, the source 'Of 
memorable sunrises and sunsets. That 
richness of coler is reflected in tbe 
glasses used." 

The five historical windows each 
covered a specific use of the bu ilding. 

One of the fi rst was as a Methodist 

Chapel, and the historical series depicts 

this use. This is how the Kesslers 
ex plained the concepts behind the 

design, 'The Chapel": 'The foundation 

of this design is the two purple fonns 

that represent the 'Holy Book; a funda
mental, guid ing clement for all faiths. 

Their shape and placement suggest that 
the Book is open. Their color is one of 

dign ity and commands respect. Since 
fire is a universal symbol of spiritual 
significance, it is represented promi
nently with the orange form. The lines at 
the top of the fire represent the spoken 

word, the teachings, the means by wh ich 
one's fa ith comes to burn with a passion 
in the soul. The whi le wisp that flows 
within the left purple fo rm is symbolic 

of communing with a Greater Power. 
This may be the journey of a soft ly spo

ken prayer or connecting wi th the power 
of one's inner spirit. The pink fonn, with 

its opened seed/egg shape, speaks of 

spiritual renewal and new life, one 'Of the 

many rewards of living true to one's 
faith. There is a pathway of white glass 

that flows diagonally th rough the col

ored f0fl11s. White is chosen because it is 
the color of purity and holiness. The 
panel reminds us that life is a jeurney, 
and of the importance of honoring the 
belicfs we embrace every step of the 

way, be they trad itional religion or 
abstract phi losophy." 

After the work was completed for 
the Percenl for Art commission, the 
president of Peru College asked the 

Kesslers to design another set of fOllr 
windows fo r the western fac;ade of the 

Library. He wanted these to depict the 

seasons, and Cindy created the "Seasons 
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of the Campus." Each panel is 56" tall x 

5 1" wide, iJ)side of a 2" square tube 

frame, just like the ones 011 the eastern 

side. These four windows hang above 

the circu lation desk, starlin g with 
" Winter," fo llowed by "Spring," 

"Summer," and " Fa ll." Agai n the 
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Kesslers used white Spectrum as back

ground glass and Lambel1S opals and 
opaks as strong graph ic elements. 

It is always gra tifying to be selected 

in a national compet ition, but it was 

especially satisfying to be asked back to 

add to the original body of work. The 

Above: The Journey series 

Left: The Journey left pallel derail 

freedom granted by the Peru State 
College to design work that was not 

locked into a literal style was perfect, 

and the Kesslers were gratefu l for the 

tmst. It is their hope that the students 

and faculty will continue to enj oy the 

windows as works of art , botb 

autonomous pieces and- with a little 

insight- designs rich in symbolism. 


